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When viewers first enter this exhibition they are faced with two sets of distinct imagery. The first is made
up of five large giclee prints depicting magnifications of flowers and bugs. These beautiful images are
immediately impressive because of their sheer size and beauty and they draw the viewer in out of a desire
to be closer. The second has an unusual presence. Two walls are covered with white tiles against a
hospital-green background interspersed with floral patterns that suggest a freshly installed bathroom wall.
Like the prints, these walls attract your attention because they are simultaneously appealing and curious in
their purpose and their location within the gallery. On closer examination, both works reveal details that
elicit thoughtful reconsideration.

Walking around the gallery, the viewer will then encounter a series of shelves holding working scanners
upon which are strewn bundles of old flowers and foliage. Superimposed upon these scanners are the
projections of the scans taken from their surfaces. In the neighbouring corner are manipulated pieces of
furniture that are recognizable as a chair, a stool and a table, but they have all lost their original function.
And finally there is a pile of shredded paper and a shredder. Visitors are invited to pick up sheets from a
pile of brightly coloured documents and put them through the shredder, thus adding fresh remnants to
the growing pile. In addition to participating physically in the shredding, visitors are also encouraged to
play with the offshoots.

This exhibition presents the newest work by Lynne Heller. Traditionally a textile artist, particularly known
for her quilt making. Heller has been working more and more with digital media to such an extent that
most of the work in this exhibition is a result of her use of a scanner and computer as her main tools.
Nevertheless, Heller's sensitivities and experiences as a quilt maker are not absent from these works. She
is still interested in the stories behind the objects, in the process of making her art and in the roles the
objects play in our lives. There is also a feminine aesthetic found in many of these pieces that addresses
the experiences of women. On a surface level they are quite attractive but underneath they sometimes
portray a more troubled reality.

The Pill Flower Wall for instance, presents a number of different floral patterns made up of soothing
colours, like pale pinks, blues, purples and greens. These sentimental colours remind us with nostalgia of
what we often refer to as a simpler time and the domestic life of the 1950s. In reality, however, each of
these flowers is made up of a combination of representations of actual medicinal pills whose functions are
explained on the opposing wall. Heller created these flowers on the computer and printed them out on
transfer paper in order to create the tiles. There is also an animation of the pill flowers set to groovy
music. The changing images, combined with the music, create a hallucinatory effect, a reflection of the
purpose of many of these pills. Set within the context of a bathroom they invite the viewer to think
further about secrets of pill-taking that occur behind the closed door of a bathroom. The sterilized
presentation, alluded to by the hospital green border, is often the site of illness, unhealthy activity and the
loneliness that causes it. It is also interesting to think further about this issue in terms of its contemporary
context and the increased practice of self-medication evidenced in part through the advertising on the
internet, a trend being tracked by the artist.

The five large giclee prints are similar in that their final result and the reality behind them are not the
same. Taken from scanned images of flowers, these portions are then honed in on by Heller on her
computer screen and then magnified and printed out. The results are the beautiful colours and textures of
the flowers and petals combined with any dust on the scanner surface, flaws in the scanning process and
other unexpected objects like dead bugs. The texture of the petals end up feeling fabric-like or maybe
even like skin and the details of the fly and bee are incredible. If the viewers allow themselves to live with
the images for a while they will enter into a whole new world. One viewer upon seeing one of the Still
prints said:
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Who would have known that...the edge of a dying flower could turn into a wave of an
orange ocean, cradling a dead fly that reminds us of a sleeping baby.

(Suzanne Smith)

In the piece F orby, Vika Amon, Gilbert and Fellowes, the inclusion of the furniture and shredder may seem
the most curious. However, perhaps they also are the most obvious manifestation of the disconnect that
Heller is presenting in all her work. There is the reality of the object itself, how it has been manipulated to
be something other than what we expect. There is what we want it to be and what we read it as being. In
her artist statement Heller explains:

On the one hand, there are our desires and yearnings, on the other reality. And in
between there is a gap—one filled with odd juxtapositions, quirky beauty and endearing
ugliness. My current work reflects my interest in exploring that terrain. My desire to
embody our fragility and humanity is a romantic notion.

(Lynne Heller)

Within these pieces there are simultaneously sympathy and joy. The furniture, although still clearly
furniture, is not quite right. Originating as IKEA objects, like those found in many of our contemporary
homes, they are reconstructed with heavy pieces of old, abandoned furniture. These alterations are
quirky, maybe ^ even funny but sometimes a little sad, as if they are misfits, put aside because they now
lack any function. The documents printed on cheery paper are the kinds one loathes to receive: a bill, a
rejection letter or a report card. Despite their negative connotation they are presented in a jovial way
and we are able to release the negativity through shredding them and then throwing them in the air in a
celebratory act.

After spending time with the work in this exhibition, the viewer will undoubtedly feel lighter, having been
surrounded by beautiful objects presented with care and skill. Even when capturing what is really an ugly
subject - a dead bug, pills - Lynne Heller manages to find and reveal the beauty within. When thinking
about how these pieces were made, predominantly with the help of modern technology and yet dealing
with real issues of our daily lives we begin to question these mundane objects and contemplate how their
presence affects us and what roles they play in our communal life. Perhaps this is Heller's greatest gift of
all. She offers us a space to consider beauty but in so doing contemplate life and the small players within
it. In essence, she uses the visual image to give us the gift of thought and the time to embrace it.

Maura Broadhurst, Curator

Lynne Heller is a Canadian artist and designer who works in a variety of disciplines. Principally known for her work
in the quiltmaking tradition she also has extensive experience producing new media pieces, websites and
installations. Heller, who recently completed her MFA at the School of the Art Institute of Chicago has shown
nationally and internationally. Group exhibitions include, Early Adapters, (The Three Arts Club, Chicago, IL,
USA),OH! Canada, (Art Gallery of Ontario, Toronto, ON); Wide Borders, Heller, Roy & Thiessen, (AIC Gallery,
Burlington Art Centre, Burlington, ON, Tom Thomson Memorial Art Gallery Owen Sound, ON, Cambridge Library &
Gallery, Waterloo, ON. Heller is represented in the Artists Health Centre Foundation Collection: the Sheila H.
McKay Foundation Collection; and the Department of Foreign Affairs of Canada Collection. Her solo exhibitions
include, Cracking the Grid, Havana, Cuba, Flies Play On All These Surfaces, Norfolk Art Centre, Simcoe, ON, The
School of the Art Institute of Chicago Thesis Exhibition, Chicago, IL; 115 Unused Quilts, shown at the Cornwall
Regional Art Gallery and the Rebecca Gallery, Toronto; Nine Sisters on view at the White Water Gallery, North
Bay, the Red Deer District Museum and Gallery and at the Art Gallery of Northumberland.
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